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Program Note 
 
 
The Piedmont Duo's unique combination of viola and marimba inspired the title 
Mariola, which delightfully suggests the instrument names and also refers to a hardy 
shrub that grows in the Southwest of the US and can handle extremely dry 
conditions. It overcomes them to blossom in the summer with delicate white 
flowers. This provided a rich metaphor for the compositional process, from 
pushing ideas into shape to their gradual flourishing. Likewise, it embodies the 
interpretive process, growing from study and practice that gradually brings  
performance to fruition. The piece begins with the intensity of seeds taking root 
and growing. The harmonic anchor gradually changes, and ultimately rises a major 
second as the plants reach the light, culminating in a stratospheric registral close. I 
am delighted that my colleagues and dear friends Ayn Balija and I-Jen Fang, the 
founders of the innovative Piedmont Duo, not only commissioned this piece, but 
also enthusiastically collaborated in exploring the marvelous range of their 
instruments. For more information visit www.judithshatin.com. 
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Performance Notes

Viola
s.p.     sul pont.

q.s.p.  quasi sul pont.

Marimba

Accidentals apply in register throughout the bar

Accelerating or slowing grouped notes do not indicate the precise number of notes

Wrap sticks, such as a rubber mallet shafts, with moleskin, extending 
about 2" up. 

X notehead indicates a rim shot. To perform this, hit the key and the edge with
the moleskin-wrapped mallet(s) held as flat as possible. The result is an 
extremely strong contact sound that includes pitch. 

 Square notehead indicate a hit on the edge of the key, using the 
 moleskin-wrapped mallets at an angle, making a strong contact sound, 
 but not as percussive as the rim shot. The pitch should be clearly heard.

Medium hard yarn

Medium soft yarn

1/2 Dampen low G with bow on string. 1/2

Rising string pressure

Soft yarn
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dim. poco a poco

dim. poco a poco





       3 3

  
   3




 
 














Mrb.

53 
          5 3





  

poco rit.  

 




      3

poco vib.


 

 


 ! ! ! ! 



Mrb.

58






Yearning 
ord. vib.

  3


 

 = 86 


   3



 
 




   



  
  

 


 

  
  

  



Mrb.

65  
  
  

  
  
  


  




 
  
  


  
  
   
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

Mrb.

70 
  
  

 


 

 


   


  


  

 


   




    
3

  
















Mrb.

76 
   



  
  




 

   3

   
3

  

   
 

   
   



 

       6



       







Mrb.

82   
    

   




 
 







     3   

 






  


   

  










Mrb.

87 
           

poco rit.   
3

 


Tranquil
A tempo

[[

  

    







dim.




   


      
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



Mrb.

92 




















   

 

















Mrb.

97


   






 

 
            

 

   
3



[[[[

   


2
 

  
  
















Mrb.

102

 
    3



 
 




     

     


 
 




      
   

Playful



 = ca. 92

  
    











Mrb.

107 
      

       

     




     
     

        
       





 



 

  









Mrb.

111    
 

       

pizz.

++

        
         

arco pizz.

1/2 + 1/2 +

      3

3

      3

3

+ +






  


   


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    114 Plaintivearco


       

3
    3    



















Mrb.

120 


 



pppp 







 










 



 




    



 








Mrb.

128 







       
3 5

 
   





          

3





  

  










Mrb.

133  

  

pizz.

  

  

arco



    
   

   



q.s.p.   



ord. 


  
   

pizz.



 

























Mrb.

Mrb.

139   
   



 


3

    
3

 

arco 

   
  

+

 

  
  

1/2 +




   

 cresc.





to sp.  

  






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


Mrb.

145               
6 6

              6 6

  


msp.


q.s.p.
spicc.Fiery   = ca. 100                        

6 6 6 6

                       6 6 6 6




 

 






Mrb.

147            
3 3 3 3

                       6 6 6 6

                        
6 6 6 6

                       6 6 6 6

           








Mrb.

149                   
3 3 6 6

                 6 6 3 3

                 
6 6 3 3

                 
3 3 6 6

      

     

      
      


Mrb.

151                  
3 3 6 6

                 
6 6 3 3

 

 D

s.p. 
    

to ord.

[[[[




ord.       

     








Mrb.

155                
6 6

               6 6

s.p.

1/2 + 1/2 +



   

    

ord.
arco

    
3

  
 3

   

   

 

 
 
  
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






Mrb.

158    3

    3

          
3 3 3

         3

3

3


 













Mrb.

160          
6

       3 3

     

                   6 6 6

 
1/2 +

  

  

  





Mrb.

162     
3 3

           
6 6


  
3


   
3

      
6




       

6


   

 
  







Mrb.

166  
       

6

1/2 +



 
      6 1/2 +

  
  

            
5

3
5


  

  

 



 






 








Mrb.

170   
  

    
  

    
3



 






   


   

Bursting Forth




 = ca. 92
 



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









Mrb.

176  
  

 
  

pizz.  
   

 
 
   

 
   3

   
3

arco


    

   
      
      




 
 




  
  




Mrb.

181       3

     
 

3





s.p. s.p.ord. ord.                  6 6



Dry

   
   

   




183          3

               6 6

      
       

          
          

       
     

   


  
     

     


Mrb.

186                
6 6

            6

                 
6 6

3

              3 6 6

   

  

    

   

Mrb.

188              3

6

            6 6 

       
       1/2 +




1/2 +

   
 

 

   
   
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










Mrb.

190

                 6 6 3


       3 3





   
 




     















Mrb.

194    3


   




   
  


     
   [[

arco      
       

 6 6

  
  

   
 


 1/2 + 1/2 +


  

 
 







  






Mrb.

198

   

      1/2 +

     

   

        
6



            3 6






 




 

 

  











Mrb.

201

     

     


        
6



    
 

  

      5





  

 























Mrb.

204         
6

         
6







Dry        
6

      
6




ord. 
  

 
 
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





Mrb.

207  
               




dim.

dim.

   
3



With Infinite Gentleness  = 86

 

[[[[

 





















Mrb.

210 
   3




  3


 


  





           
















Mrb.

215 



 



  
   

   
3



 







 






















Mrb.

220 



 










 

 
  

























Mrb.

226 



 




 
  







 







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














Mrb.

231  
 





 



 




 










Mrb.

236  







N.V.







       

6




  





Mrb.

240



          




                

Freely

n


dim. poco a poco



            
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