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Program Notes: Spring Tides

Spring Tides, scored for Pierrot Ensemble (fl, cl, vin, vc, pno) and interactive electronics,
was inspired by the pull of the moon and sun on the flow of the tides, highest when the
moon and sun are directly lined up with the earth. The very highest, or spring tides, occur
when the moon is either full or new, and the gravitational pull of moon and the sun are
combined. In Spring Tides this process animates the pull between acoustic and electronic
sound, between controlled improvisation and exactly specified elements, between slow
and surging motion, and between shifting fields of timbre and pitch. Spring Tides was
commissioned by and is dedicated to Da Capo Chamber Players. It was made possible in
part by funding from the Virginia Commission for the Arts. I would like to specially
thank my colleague Ted Coffey and UVA graduate student and net artist Peter Traub for
their unstinting and crucial help with Max-MSP programming.

—JS

Piece Notes

1. Rhythmic notation is either done with traditional metric notation or as
proportional notation within groups of seconds as indicated above the bars.
In the places where notes should line up within a bar notated in seconds the word
“cue” is used.

2. Square noteheads indicate that the flute and clarinet should play with colored air
sound.

3. FN GLS - fingernail gliss on the piano, scrape from a couple of inches up the
string towards the front of the string.

4. + is the symbol for muting the string on the piano. You will be instructed how
many inches up from the front of the string to play. These are approximate, but
will affect how pitched the sound is.
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